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Session I
Research on Human Figures in Taiwan

    
Moderator Wu Mi-cha

Director, National Palace Museum

Areas of Research

Taiwan history, History of modern Japan
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Areas of Research
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technology
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Overview of the Anthropomorphic Motif 
Remains Excavated in Taiwan

Chen Kwang-tzuu

Research Fellow, Institute of History and Philology, Academia Sinica

Abstract

The author studied the bronzes excavated in Taiwan ten years ago

and realized that some of the relics (brass knife handles in human figure, 

brass bells, and brass rings) are similar to the shapes of legacy metal 

wares of indigenous people. There could be potential connections of 

remains from the latest phase in pre-history and indigenous material 

culture, so the author especially paid attention to it for further study. In 

particular, the unearthed brass knife handles in human figure and iron 

blades that have been badly rusted highly resemble the bronze knife, one 

of the three Paiwan treasures. The two kinds of artifacts could be socially 

meaningful to the same significant extent for pre-historic population and 

Paiwan people. With the support of the Ministry of Technology and his 

organization, the author went on to write a book focusing on brass knife 

handles in human figure. On top of that, the author expanded his 

research, analyzing the unearthed remains with human motif in the 

pre-historic era as well as anthropomorphic/ zoomorphic jade ornaments. 

Thus, the author has been working on a book A Preliminary Study on 

Artifacts and Legacy Human Figure Brass Knife Handles and Iron Blades 

Excavated in Taiwan, and two papers, A Preliminary Study on Human 

Figure Vessels and Relics with Human Motif Excavated in Taiwan and 

Further Study on Anthropomorphic/ Zoomorphic Jade Ornaments 

Excavated in Taiwan. They have been 90% processed, but not 

accomplished for some reasons.
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In response to the conference purpose, the author has outlined and 

integrated three of those articles for an essay demonstrating the human 

figure decorations on the pottery, jade ware, and metalware. Accordingly, 

the public can have a look at the remains with human motif excavated in 

Taiwan. The author intends to perfect the comprehensive excavation data, 

associated discussions, and possible connotations before published. The 

related comments and citations will also be subject to the formal 

publications.
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(Ang-a)

Teri J. Silvio

Research Fellow, Institute of 

Ethnology, Academia Sinica

Areas of Research

Popular culture & media, 

Taiwanese opera, Glove puppetry, 

Character design, Performance, 

Cultural studies, Gender and sexuality.
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Ang-a: A Mode Where Taiwanese People 
Projects Humanity

Teri J. Silvio

Research Fellow, Institute of Ethnology, Academia Sinica

Abstract

The talk will introduce “figures/ang-a”, a special concept in the 

Chinese culture. What’s common among these deity statues, puppets, 

and figures? Figures are containers that carry souls, mobility, and wills 

projected by humans. By defining “figures”, we can better understand 

Taoist perspectives on holiness, human, and materiality.
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Session II
Study of Human Figures of Archaeological 

Excavations

    
Moderator Chen Yu-pei 

Professor, Department of Anthropology, 

National Taiwan University

Areas of Research

History of archaeological culture,

Taiwan archaeology, East Asian Archaeology
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Nagae Hirokazu

Section Chief, Hyogo Prefectural 

Museum of Archaeology

Areas of Research
Daiba, Jinya, GIS, Castle
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The Human Face Motif Remains Excavated
in Hyogo

Nagae Hirokazu

Section Chief, Hyogo Prefectural Museum of Archaeology

Abstract

The exhibition will focus on clay figures excavated from Hyogo 

Prefecture from the Jomon to Yayoi periods, taking into consideration the 

trends in the study of clay figuries throughout the archipelago, as well as 

examining and introducing the excavation conditions and motifs that 

remain on the artifacts.
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Goto Kiyotaka

Section Chief, Saitobaru Archaeological 

Museum of Miyazaki Prefecture

Areas of Research
Prehistoric ceramic technology
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Preliminary Analysis of Replica Experiment 
on Prehistoric Haniwa

Goto Kiyotaka

Section Chief, Saitobaru Archaeological Museum of Miyazaki Prefecture

Abstract

The various themes of haniwa excavated in Miyazaki Prefecture 

range from pots, houses, figures to animals. Saitobaru Archaeological 

Museum of Miyazaki Prefecture has selected, among all unearthed 

haniwa, the most representative six relics, including pots, house in house, 

boats, chickens, shield bearers, and kneelers, from Ikime burial mounds, 

Saitobaru burial mounds, and Nyutabaru burial mounds for restorative 

experiments. This presentation includes notes on the proportion of clay 

and mixture, forming techniques, shrink rate when fired, and open fire 

pottery techniques. The restored haniwa is currently on outdoors display 

at the front garden of the Miyazaki Prefectural Government Office

Building.
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Lee Hanyong

Director, Jeongok Prehistory Museum

Areas of Research
Paleolithic archaeology in Korea, 

Cultural heritage preservation
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Human Figures of Bangudae Petroglyphs

Lee Hanyong

Director, Jeongok Prehistory Museum

Abstract

Bangudae Petroglyphs are the oldest Neolithic rock art site 

discovered in Korea. This Petroglyphs are considered to be produced 

about 7,000 years ago in the Neolithic Age. The drawings carved on the 

rock are categorized into four figures by their topics: human figures, 

animal figures tool figures and unidentified figures. Most of the human 

figures are full-length portraits of the side of human bodies, and there are 

also people hunting animals with a bow, raising up both arms, and 

blowing a long stick.
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Human Figures of Bangudae Petroglyphs

Lee Hanyong

Director, Jeongok Prehistory Museum

1. Introduction

Bangudae Petroglyphs are in the whole region of 999-1, Daegok-ri, 

Eonyang-eup, Ulju-gun, Ulsan. There are drawings intensively engraved 

on a flat and vertical surface of a rock having a width of 8 meters and a 

height of 3 meters at a steep cliff on a riverside of Daegokcheon Stream, 

a branch of Taehwagang River in Ulsan. A few more drawings are 

engraved on ten rock surfaces around the rock. Bangudae Petroglyphs 

were discovered by a report from a local resident on December 25, 1971, 

while MOON Myeong-dae, LEE Yung-jo, and KIM Jeong-bae were 

researching petroglyphs in Cheonjeon-ri. 191 drawings from the rock 

were first introduced in the report published by Donguk University 

Museum in 1984, and they were designated as Korean National Treasure 

No. 285 in 1995 as their importance was widely recognized. Through 

precision research by Ulsan Petroglyph Museum of BANGUDAE in 2013, 

total 307 shapes were identified.

Figure 1: Close–range view of Bangudae Petroglyphs
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Figure 2: Distant view of Bangudea Petroglyphs

Bangudae Petroglyphs are the oldest Neolithic rock art site 

discovered in Korea. Among the drawings carved on rocks, the very 

realistic drawing of hunting whales, considered to be produced about 

7,000 years ago in the Neolithic Age, is estimated to be one of the oldest 

whale hunting drawings in the world. Before Bangudae Petroglyphs were 

known to academic circles in other countries, the time that humans 

started to hunt whales for the first time had been estimated to the 10th to 

11th century. Bangudae Petroglyphs are the set of drawings that show the 

whale hunting had started thousands of years before that, and they are 

considered as the first whale hunting relic and important remains to 

understand Neolithic maritime fishery culture in the North Pacific coasts 

as well. This article will search archaeological meanings of Bangudae 

Petroglyphs and introduce various activities about preservation and 

utilization of Bangudae Petroglyphs.



1
3
5

Figure 3: Drawings of Bangudae 
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2. Topics of the Petroglyphs

The lithology carved with Bangudae Petroglyphs consist of shale and 

hornfels. The rock surface with those petroglyphs faces the north, so light 

shines on the rock only around the sunset, and they are on the rock 

shelter, meaning the rock of which top protrudes to the front. The 

drawings carved on the rock are categorized into four figures by their 

topics: human figures that depict whole bodies and faces of humans, 

animal figures that depict sea and land animals, tool figures related to 

hunting and fishery like ships and floats, and unidentified figures, of which 

topics and shapes are unable to be clearly defined. 

1) Human Figures

Most of the human figures are full-length portraits of the side of 

human bodies, and there are also people hunting animals with a bow, 

raising up both arms, and blowing a long stick. Among them, the people 

with bows and blowing sticks are understood to display hunting scenes. 

The human figure that shoots an arrow is rather clearly described, which 

makes it easy to guess the person is holding a bow. Except for this, the 

human figure blowing long stick is carved at least twice. There are two 

different opinions about this: one argues that the person is using a 

poisoned needle for hunting, and the other argues that the person is 

blowing a pipe. The people who say that the person is blowing a pipe 

think that this pipe is a musical instrument related to a religious ceremony. 

However, some think that this pipe is rather a tool for hunting, not a 

musical instrument; people in Siberia use a short pipe to mock the sound 

of baby deer in order to cheat female deer when hunting musk deer, and

the pipe mocks the sound that female deer makes by rubbing its horns to 

the ground in the mating season, in order to lure male deer for hunting. 
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Most of the side full-length portraits have somewhat exaggerated 

phalluses, a figure has a frontal view raising up both arms and spread the 

limbs, and a figure seems to wear a mask on a face. (Lee, 2004)

Figure 4: Human figure of Bangudae Petroglyphs

The figure of the Bangudae Petroglyph in Daegok-ri, Ulsan, features 

about 50 people, including a masked human face, Shaman dancing with 

arms and legs spread sideways, 37 people on a whaling boat, and 10 

people with musical instruments or weapons. They expressed the lives of 

people who lived in Daegokcheon Stream, where the Bangudae 

Petroglyphs were located, using fish and herding as a livelihood

Human figures of Bangudae Petroglyph are can be said to be 

paintings that express the lives of people who live in the Daegokcheon 

Stream area, where Bangudae Petroglyphs are located.

The paintings of human figures are can be seen as shamanistic

expressing that wishes of the people at the time who wanted fertility and 

abundance of prehistoric people.
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2) Animal Figures

The animal figures render shapes and ecological features of each 

animal so well that it is possible to identify its specific species.

(1) Whales

Whales make up the largest animal figures of the petroglyphs. Most 

of the whale drawings are found on the left side of the art rock. Whales 

take up 30% of the various animals among the drawings on the rock, so 

Bangudae Petroglyphs can easily be called as Whale Petroglyphs. Also, 

since the whale drawings are very realistic, detailed, and lively, they are 

estimated to be created by professional whale hunting groups. The whale 

petroglyphs are so vivid and accurate that they are the record petroglyphs 

that show an ecosystem of whales and whale hunting skills. Bangudae 

Whale Petroglyphs can be called as the one and only ocean hunting relic 

in the world. (Joo, 2016)

Figure 5: Whales of Bangudae Petroglyphs

Most of the whale species in the petroglyphs are great whales that 

migrate to the far ocean, such as northern right whales, humpback 



 

139 

 

whales, southern right whales, gray whales, and sperm whales. Most of 

the drawings are 20 to 30 cm, and the biggest one is about 80 cm while 

the smallest one is about 10 cm. Most of them are bird’s-eye drawings, as 

if the whales were viewed from the sky, and they are swimming in groups 

heading upwards.

It looks like that the side-showing whales' horizontal tails, which are 

different from fish's, are intentionally depicted the tails diagonally using 

the twisting technique. Other drawings vividly render the ecological 

characteristics of whales, too, including a mother whale having its baby 

on the back and a whale jumping above the water. A whale picture of 

which belly is horizontally shown over the water is assumed to be dead, 

and stripes on some whales' bodies could be lines for dissecting or 

distributing them, which are very similar to natives' pictures in 

ethnography materials which show distribution of whale meat. These 

drawings are important materials that hold information about hunting and

distributing great animals like whales. It is safe to say that the most artistic 

part of Bangudae Petroglyphs is the expression of those whales.(Song,

2012) 

These whale drawings are assumed to be engraved in the earliest 

period among the drawings of Bangudae Petroglyphs, which seemed to 

be drawn from the late Neolithic Age and to the Bronze Age. There have 

been a few opinions about how people from the Neolithic Age captured a 

whale. Some say that they went to the wide sea to catch a whale because 

a drawing of the petroglyphs renders the image of lots of people rowing a 

ship. Since they are on a ship and the bow and stem of the ship are bent 

like a half moon, the ship drawing of Bangudae Petroglyphs is understood 

to be an Umiak, which is used by professional whale hunting groups in 

the Arctic Circle and North Pacific. Also, harpoons into the body of the 

whale and floats hung by a rope are connected to a ship, and those tools 

are thought to be identical to those used by natives when hunting a whale 

until now. On the contrary, some people do not think that the people went 
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out to the sea to catch whales but hunted whales who could not escape 

Taehwagang River, which is assumed to have the ebb and flow deep into 

the river in the ancient time. (Jeon, 2015)

(2) Other Animals Except for Whales

Other animals on Bangudae Petroglyphs except for whales are 

categorized into land animals, including deer, roe deer, elks, wild boars, 

and carnivores like tigers, leopards, and wolves, and sea animals like sea 

turtles, seals, fish, sea birds. Most of the sea animals are found on the 

right side of the major rock surface. Unlike whales, their side portraits are 

usually rendered, and this is the best drawing technique to perfectly 

express land animals with four legs. The species of deer can be 

distinguished by horns, shapes of a body, patterns of fur, and length of a 

tail and legs. The species of carnivores can be determined by patterns of 

a body, length of a tail and legs, and shoulder lines, etc. Lots of the land 

animal drawings have only outlines and patterns drawn with lines while 

the bodies of the whale drawings were expressed by chipping stones. 

This difference might reflect the time gap when thinking of their 

overlapping relationship.

Bangudae Petroglyphs have a few sea turtles, seals, fish, and birds. 

The side of a shark and the head of a salmon jumping above the water 

are depicted. The bird drawings might express the sea birds flocking 

around the whale that hunts for its prey, as they are always shown near 

the whale drawing.

3) Tool Figures

The tool figures, including ships, floats, harpoons, nets, weirs, bow, 

etc., are related to hunting and fishery, offering information about the 

period of the relic and the life at that time. Some pictures of the relic have 



 

141 

 

the scenes catching a whale using a net and capturing a tiger. A net from 

the prehistoric age has not been excavated in Korean archaeological 

scenes so far, but, according to the subtle trace of a net printed on a 

earthenware excavated from a shell mound in Dongsam-dong, it is 

estimated that nets were widely used for fishery and hunting.

Meanwhile, many scholars recently think that the drawings that have 

been interpreted as wooden fences or pounds must be weirs, not the 

fences, because land animals are not expressed there and the outlines of 

shapes inside the fences are more like fish.

3. Production Period of the Petroglyphs

Scholars have had different opinions on the production period of 

Bangudae Petroglyphs since the discovery because they have been 

exposed outside for a long time and this makes it hard to estimate the 

production period. Though there can be differences in opinions, many 

assume that they were produced around the late Neolithic Age to the 

Bronze Age.

Nevertheless, most of the scholars say that it could not be the relic 

from the Bronze Age for the following reasons; Cheonjeon-ri Petroglyphs 

that have totally different topics are only 2 km away, and the drawings of 

the Bronze Age discovered in the southern area of Korea, including 

swords, concentric circles, vulvas, grips of stone swords, and abstract 

geometric figures, are not be found in Bangudae Petroglyphs at all.

Recently, there have been more objective and scientific attempts to 

determine the production period using archeological data. According to 

an analysis result of animal remains in shell mounds in Ulsan and the 

southeast coast and a study on the paleoenvironment of Ulsan Bay, the 

production period of the relic is estimated to be about 7,000 to 3,500 

years ago.
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The fact that lots of relics related to topics of the Petroglyphs are 

found in the Neolithic relics in the Korean Peninsula also helps to 

estimate the production period. In addition, the period can be identified 

with archeological materials including a dugout excavated in a Neolithic 

shell mound in Bibongri, Changnyeong, in 2005 and a whale bone taken 

hold by a harpoon excavated in a shell mound in Hwangseong-dong, 

Ulsan, in 2010. Especially, the whale bone stuck with the harpoon is the 

critical physical evidence for the production period of the petroglyphs. 

This makes us assume that whale hunting had been conducted from at 

least 7,000 years ago in Ulsan Bay and coastal areas in the past and that 

the petroglyphs had been engraved by whale hunting groups at that time. 

By examining living environments, hunting and fishing tools, relevant 

relics, and the context of the age comprehensively, the production period 

of the petroglyphs is considered to belong to the Neolithic Age. 

4. Utilization of Bangudae Petroglyphs 

Bangudae Petroglyphs are assessed to be the oldest whale hunting 

drawings in the world and the cultural assets of mankind that holds the 

maritime fishery culture in the North Pacific coasts. To preserve and 

utilize Bangudae Petroglyphs, the treasured cultural assets that have 

delivered the life and an aesthetic sense in the prehistoric age, Ulsan 

Petroglyph Museum of BANGUDAE was established near Bangudae 

Petroglyphs in May 2008.
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Figure 6: Ulsan Petroglyphs Museum (Ulsan Daegokcheon Museum)

The museum is near the entrance of Bangugyo Bridge in 

Daegokcheon Stream, Cheonjeon-ri, Dudong-myeon, Ulju-gun, Ulsan. 

The wooden building symbolizing a whale was built in the site of 8,960 ,

having a dual structure on the floor space of 2,025 .

In the museum, a variety of models and pictures are exhibited: 

mock-ups of Bangudae Petroglyphs and petroglyphs at Cheonjeon-ri,

three-dimensional video facilities introducing the petroglyph relics, other 

models to enhance understanding on life of prehistoric people. Also, there 

are various special exhibitions and cultural lectures related to Bangudae 

Petroglyphs and other various cultural educational programs. 

It is well-known that the residents have tried hard to preserve 

Bangudae Petroglyphs. A lot of them are acting as cultural asset curators 

for the relic. As someone has said that active utilization of a relic is also 

active preservation, a variety of efforts are on the way to utilize Bangudae 

Petroglyphs. Through the harmony of preservation and utilization, the 

value of Bangudae Petroglyphs will be delivered well to future 

generations. 
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A Preliminary Study on Human Face and 
Figure Motif Utensils Excavated from
Blihun Hanben Archaeological Site

Chu Cheng-Yi

Chairman & General Manager, Archaeo Cultures Co.,Ltd

Abstract

Blihun Hanben Archaeological Site is discovered due to a Suhua 

roadway construction project. Excavated objects date from 1,000 to 1,800 

years ago. Several objects use human faces and figures as decorative 

motifs. From production, function, to style, the emergence and popularity 

of these motifs were caused by engagement with new cultural elements 

beyond Taiwan. Since the Neolithic period, communities around South 

China Sea, including those at eastern coast in Taiwan, engaged and 

exchanged. Around the Common Era, new cultural elements from India 

and China were spread to this region, and influenced Taiwan in existing 

networks. On the other side, influence circles between eastern and 

northern coasts in Taiwan might have existed even earlier. When these 

new elements were brought into Taiwan, these utensils and decorative 

motifs probably circulated based on this basis. These motifs continue to 

modern times among indigenous people.



163

Blihun

Blihun

600

1

121 45 56 24 19 40 2TM TWD97

E327670 N2691545m 1

Blihun 500

170 60,000

1957 189

2

1 Blihun



164

1 Blihun



165

Blihun

2



166

Blihun

1,470 1

4~5

2

2016 162

2 Blihun P2LR

2,100~1,100

2,100~1,470

1,470~1,100

1,100

P2N



 

167 

 

Blihun

1,650~1,580 Beta-598992 Beta-598994

1 Blihun

(1 ) (2 )

Beta-446792

[EC-001']
1170±30 1088

1007

|

1175

976

|

1176

C3-T4P6L272a

Beta-518931 

[0212HP-EC549']
1220±30 1138

1072

|

1240

1062

|

1263

B1-T3P6L250b

P-47925 

[B1-M16']
1250±22 1218

1130

|

1262

1076

|

1274

B1-1-M16
tooth

Beta-518932 

[0212HP-EC561']
1270±30 1222

1176

|

1270

1123

|

1286

B1-T4P9L249d

P-47927

[C1-M1-B2']
1279±19 1227

1177

|

1270

1176

|

1277

C1-M1-B2
Petrous

OxA-37805 

[B0-M7-1']
1316±27 1247

1178

|

1289

1177

|

1294

B0-T4P2L296F1 B0-1-M7-B1

(P46124)

OxA-37803 

[B1-M4-1']
1333±27 1269

1179

|

1294

1177

|

1300

B1-T0P7L247F2
B1-1-M4-B1 

1Petrous

(P46122)

OxA-37804 

[C2-M1']
1370±28 1294

1282

|

1305

1179

|

1344

C2-T5P9L275F1
C2-1-M1-B1

Petrous

(P46123)

P-47926 

[B0-M11']
1404±27 1312

1293

|

1342

1288

|

1348

B0-1-M11
Petrous

Beta-446793 

[EC-002']
1480±30 1357

1314

|

1382

1307

|

1399

C3-T4P7L277c

Beta-518933 

[0212HP-EC553']
1570±30 1460

1403

|

1515

1386

|

1525

B1-T3P8L287d



168

(1 ) (2 )

Beta-518934 

[0212HP-EC504']
1580±30 1464

1409

|

1516

1395

|

1530

B1-T5P8L288a

Beta-598991 

[0212HP-EC185']
1610±30 1476

1416

|

1532

1408

|

1537

C3-T2P3L316a

Beta-598983 

[0212HP-EC436']
1610±30 1476

1416

|

1532

1408

|

1537

C3-T1P1L310c

Beta-598988 

[0212HP-EC278']
1620±30 1481

1417

|

1535

1409

|

1544

C3-T1P7L298d

Beta-598984 

[0212HP-EC314']
1620±30 1481

1417

|

1535

1409

|

1544

C3-T1P4L314c

Beta-457724 

[0212HP-EC006']
1660±30 1547

1521

|

1684

1416

|

1690

C3-T1P7L302c

Beta-457725 

[EC-007']
1690±30 1580

1539

|

1685

1528

|

1695

C3-T1P7L312b

Beta-598994 

[0212HP-EC113']
1760±30 1648

1612

|

1704

1569

|

1716

C3-T3P2L312d

Beta-598992 

[0212HP-EC136']
1760±30 1648

1612

|

1704

1569

|

1716

C3-T2P4L315c

Beta-598997 

[0212HP-EC142']
1840±30 1744

1709

|

1818

1637

|

1826

C3-T4P5L320d

Beta-598993 

[0212HP-EC159']
1860±30 1771

1725

|

1820

1707

|

1864

C3-T2P5L321b

Beta-598985 

[0212HP-EC143']
1910±30 1819

1747

|

1869

1736

|

1922

C3-T1P6L315b

Beta-598986 

[0212HP-EC059']
1940±30 1864

1826

|

1922

1746

|

1940

C3-T1P6L319d



 

169 

 

Blihun

(1 ) (2 )

Beta-598987 

[0212HP-EC037']
1960±30 1888

1834

|

1927

1822

|

1990

C3-T1P6L318a

Beta-598996 

[0212HP-EC133']
2060±30 2017

1945

|

2094

1933

|

2111

C3-T3P7L324d

Beta-598995 

[0212HP-EC158']
2140±30 2116

2056

|

2290

2000

|

2299

C3-T3P6L323a

Blihun

Blihun

9 5 2

1 1 4 3

1 5 2 2 1



170

2 Blihun

1 0212HP-OH005 B0-T1P4F1L285 B0-1-M15

2 0212HP-OH022 B0-T1P4F2L284 B0-1-M17

3 0212HP-OX003 B0-T2P3L298d

4 0212HP-OH002 B0-T1P3L298b

5 0212HP-OX006 B0-T1P1L301b

6 0212HP-UH003 C1-T0P8F3L277 C1-1-M4

7 0212HP-UH005 B2-T6P3F1L259 B2-1-M4

8 0212HP-SC002 B0-T2P6L278d

9 0212HP-CP196 C2-T7P9L322a

3 Blihun

2 1 1 1 5

2 1 1 4

4 1 1 1 1 1
9

5 1 1 2

( )

B0-1-M15

5.8

2.8 1.6

U

S



171

Blihun

5

3

3

3



172

( )

B0-1-M17 B0-1-M15

2.8 1.5 1.1

4 4

4 4

( )

3.5 1.6

2.6

5 5

5



173

Blihun

5

( )

4

3

6 6

6 6



174

( )

pedicle

2 3 2

5

8

7 7

7

7



175

Blihun

( )

C1-1-M4

10.4 4.7 1.0

4

3

8 8

8 8

( )

B2-1-M4

7.2 8.5 2.3 3.6

1.0



176

9 9

9 9

9

9



177

Blihun

( )

12.5

9.3 7.5 4.0

S

2

10 10

10

10



178

( )

15 4.3 2.5

2 3 3

11 11

11

11



179

Blihun

( )

Blihun

12 1 2 12 5~7

12 3 12 4

1

12 Blihun

( )

Blihun

5

9 2

3

1

3 4



180

( )

1.

Blihun 4

2 1 2

5 1 3

1 5

1 6

2.

Blihun

( )

1

( )

1.

1

S



 

181 

 

Blihun

2.

Blihun

Blihun

Li, 1957

3.

1

( )

1.

4,500~4,000

13 1 2 2007

47 1 2 13 4~7

2002 16 2 17 9~11

13 3 1984 2

13 8 2001 10 13 9

10 2001 26 1 2 13 10

2001 26 3



182

14 1~3 2001

30 14 4 2009 130

14 5 6 2009 74 75

14 8 2003

14 9 10 1986 30 8 9

14 7 2012

13

14



183

Blihun

15 1 2 1984 1

15 7~11 2002 38 15 1 2

1986

15 3 1984

1

15



184

2.

Blihun

(1)

16 8

1995

16 1~4 2001 53

16 5 1961 3 1

Blihun

16 6 7 2001

30

Blihun 6

16



185

Blihun

(2)

2015

101-105 17 1~6

17 12 17 9~11 17 13~15

Blihun

18 2~9

Blihun

18 1 18 8 Hung & Chao, 

2016: Fig. 5

17



186

18

(3)

1,800

19

1 2 19 3 19 4

1944

19 5 1,300

19 6

3

Blihun



187

Blihun

19

3.

(1)

20 2 4

5

1961

Blihun



188

20

(2)

1974

1969

173

21 1~6

21 3

21 7~9



189

Blihun

21

Blihun

Blihun

( )

1.

58 1969 R. Pearson

Pearson, 1969 1970

1980 133-134



190

Pearson

2007 2014

2001 2007

2000 2014

Sanasai

2011

1998



 

191 

 

Blihun

2.

(1)

2016 31 2

2016 19

(2)

(3)



192

(4)

(5)

( )

1.



 

193 

 

Blihun

S

2019

2017

2.

2010 313

2003 110~112

3.

3,500

2009 1995

214



194

203

4.

2,500

T

2013 93~118

5.

Kalanay

,



 

195 

 

Blihun

lingling-O

Reinecke 2022

6.

Oc Eo

T lingling-O

Manguin & Stark, 2022

7.

2,500~2,000 2,500

( )



196

Hung & Chao, 2016

T

Blihun

22 Blihun

23 Blihun T



197

Blihun

12 Blihun



198

2016 162~168

9 3

6

3

Blihun 1

1 2

B2-1-M4 T



199

Blihun

13 B0-1-M15

14 C1-1-M4



200

15 B2-1-M4 T

Bliihun

1,470

1969 160~161



 

201 

 

Blihun

Blihun



202

Chang, Kwang-chih

1986 The Archaeology of Ancient China. New Haven: Yale University Press.

Hung, Hsiao-chun & Chin-yung Chao

2016  Taiwan’s Early Metal Age and Southeast Asian trading 

systems. Antiquity 90(354): 1537-1551.

Li, Chi

1957 The Beginnings of Chinese Civilization. Seattle, WA: 

University of Washington Press

Manguin Pierre-Yves & Miriam T. Stark

2022 Mainland Southeast Asia’s Earliest Kingdoms and the Case 

of “Funan”. In The Oxford Handbook of Early Southeast Asia.

C.F.W. Higham & Nam C. Kim ed. Pp: 637-659.

Pearson, Richard

1969 Archaeology of Ryukyu Islands. Honolulu, Hawai’i: University 

of Hawai'i Press.

1970 Archaeological Investigations in Eastern Taiwan. Asian 

Perspective 11: 137-156.

Reinecke, Andread

2022 The Sa Huynh Culture and Related Cultures in Southern 

Vietnam and Cambodia. In The Oxford Handbook of Early 

Southeast Asia C.F.W. Higham & Nam C. Kim ed. Pp:

544-577.

1974 35/36

83-94

1980 93-220

2003 5



 

203 

 

Blihun

2015 III

2017

1995  

87-94

1957  

1944  

4(1) 18-19

1986  

2019  

11 13-14

2014 5(2)

69-152

1961  

2016 ( )



204

2003

1961  

17/18 45-70

2001 6

1998 1900 

1996  

11 8

2010

2001

2011

2000

71-112

2002

2002



 

205 

 

Blihun

2012

2012 -

2007

2007  

2016 9



206



207

Session III
The Cultural Meaning of Human Figures

    
Moderator Wang Chang-hua

Director, National Museum of Prehistory

Areas of Research

Anthropology, Taiwan Indigenous Studies



208



209

Lin Mei-Rong

Research Fellow, Institute of 

Ethnology, Academia Sinica

Areas of Research
Folk buddhism, Cultural anthropology,

China kinship system, Taiwan folk beliefs,

Social organization of Han people, 

Folk religion and medicine



210



 

211 

 



212

Human Figures in Folk Cultures and Beliefs 
in Taiwan

Lin Mei-Rong

Research Fellow, Institute of Ethnology, Academia Sinica

Abstract

This article analyzes and interprets human figures in folk cultures 

and beliefs in Taiwan. They are divided into three types. The first type is 

full human figures, such as various statues and puppets in folk beliefs and 

temple fairs. These events connect deities with puppets. While it may be 

disrespectful to say that puppets (connected to deities) can be operated 

and manipulated, the origin of worshipping is indeed related to clay dolls. 

It may be necessary to explain why Minnan language refers to deities as 

“dolls” with etymology. The second type is half-human/half-beast. These 

statues, with beast heads and human bodies, are now rare in Taiwan. 

These figures seem to highlight long-time relationships between humans 

and animals, and our perceptions about them. The third type is 

personified figures. They are supernatural beings beyond humans or 

ghosts. I have studied these creatures in recent years. They may also be 

spirits in the mountains or rivers. They may transform into humans or 

animals visible to people, and wreak havoc. In local cultures, these 

supernatural beings can be overpowered by deities.
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Goat Horn Celestial, Human Patterns and
Ceramic Dolls -

Cultural Interpretations of Human Figure 
Culture in Tao People

Yang Cheng-hsien

Professor, Department of Indigenous Affairs and Development,

National Dong Hwa University

Abstract

In recent years, material culture studies have become a key branch 

in anthropology. Materials are a key aspect to reflect on cultural 

properties. Chang-Kuo Tan says that “material culture is a substantial 

result when people utilize natural environment and resources. It’s also an 

objective realization of social organization and cultural concepts”. Alfred 

Gell argues that by studying artworks/relics, it may offer another 

perspective on interpersonal and social relationships. Gell suggests not to 

take artworks as “pure” artworks, and not to evaluate non-Western artistic 

expressions and cultural significance based on traditional Western 

aesthetic values. Anthropology of art should be knowledge of “living-in”. 

Instead of looking for standard or conventional answers, it should unveil 

cultural motifs.

The article approaches three kinds of “human figure culture” in Tao 

people: Goat horn celestials, human patterns, and ceramic dolls. It 

explores human-deity awareness in myths and legends, personified 

mindsets in boat-making aesthetics, and craft embodiment of affection to 

children. Tao people value familial relationships, emphasize on 

generational ethics, and prioritize succession and social responsibilities. 

Through multiple discourses and cultural interpretations, “human figure 

culture” in Tao people, residing in various cultural vehicles, will be clearer.
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Abstract

Sculpture craftsmanship was once an important source of artifacts for 

building houses, living, sacrificing, and ceremonies in the indigenous 

society. Since the Japanese occupation period, it has been under the 

control of the colonial situation and the domination of the trading network, 

plus the influence of foreign religions in the past hundred years. The 

indigenous carving art has been degraded and gradually hidden. Before 

the end of the last century, only the Paiwan, Rukai and Yami peoples 

maintained their carving skills sporadically. Since the 1990s when the 

ended of Taiwan martial law period, carving craft has been favored by 

some indigenous groups again, trying to regain the vitality of carving art. 

Based on this, this paper explores the understanding and application of 

mythological narratives by indigenous creators, as well as the actual 

situation of the changes in the art of sculpture. This article explores the 

artistic creations related to mythological narratives in the slate houses of 

the Paiwan family in Sandimen Township, from the human figure 

sculpture and exploring the meaning and function of its continued content, 

and then compares the motivation and purpose of the three generations 

of creators, and deeply observes the contemporary Paiwan nationality. 

The development of sculpture art presents the development path and 
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characteristics of indigenous sculpture art in this century, understands the 

unique aesthetic experience and storytelling of indigenous art, and 

explores the future approach.
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